RIPPLE ENGLIS
ACTIVE LEARNING PROGRAM

Workbook for:

“Alphonse Mucha: Art for the Public”

BIEETEG: -A- N = ol B el DA Gl

REERAROFBIL. BV BOBBY LETAITBLACHRIIH Y FHA.

E2i6berlTslIvic¥Td I, TR FOBERIRPVRA=VI, S2HmFT
BEDA YTy FFRBEAELRELTRBIZEBEI¥ILL ). F—L—IUD

LADYO—FTE35HMREBBOT ¥R 2TV ITERC/ILSV, $7/-. HBE
WTHOLBERIETOHIROTY, B2%RBELTLI>Tw2rb LA
P, OB ORMELEND LGHLLIBRIRLESC ZE TEHLEZIZGH 7!

©2025 Ripple English | https://www.ripple-realprogram.com



Alphonse Mucha: Art for the Public

The graceful curves of floral motifs frame a radiant portrayal of a woman’s
profile. Probably many people have seen this style, which is attributed to
Alphonse Mucha, a Czech commercial designer. Born in 1860, he learned the
art in Vienna, and moved to Paris and worked for a publishing firm as a book
illustrator. His rise to fame in Paris began at the end of 1894, when his poster for
Sarah Bernhardt’s play “Gismonda” gained widespread acclaim. He suddenly
rose to a leading figure of the Art Nouveau movement, which was in vogue at
the time, and went on to design advertisements and packaging for a wide range
of products and theaters.

However, Mucha was far more than just a successful commercial artist. His true
self was that of a passionate artist, driven by grand ideals of the art and a deep
love for his homeland. He had a conviction that art must transcend fleeting
trends and pursue universal beauty. Although Art Nouveau lost its momentum
after 1900, his works have been repeatedly rediscovered and reevaluated, and
his popularity remains even today. Also, later in his life, he left the city where he
had found success, and devoted himself to artistic endeavors for his homeland
and his people. How did he gain success in what kind of historical context?
What was his ambition as an artist? What did art mean to Mucha?

Alphonse Mucha “Primula” and “Feather”

(1) The word “profile” in the passage is closest in meaning to

A. introduction
B. side view
C. description
D. sketch

(2) According to paragraph 2, which of the following best describes Mucha’s

attitude toward art?

A. He believed art should follow the latest trends to stay popular.

B. He viewed art as a tool for making money and gaining fame.

C. He saw art as a pursuit of timeless beauty and a means to serve his homeland.
D. He rejected traditional values in favor of abstract expressionism.
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Mucha’s success cannot be discussed without referencing the technological
context of his time. Most of his works as a designer were created using
lithography, a printing method using a flat stone or metal plate developed in the
18th century, which enabled mass reproduction of colorful and intricate designs.
This technology drastically changed the way people enjoyed art. Whereas
traditional painters of fine art created single unique pieces of work, Mucha
approached design with the expectation that it would be reproduced with
printing. In other words, he optimized his design for printing from the
beginning, rather than just painting a picture and later printing it. He conceived
of paintings not as unique objects, but as things meant to be reproduced. He had
worked as a book illustrator in a printing house, so he became intimately
familiar with the nature of printing techniques.

Sarah Bernhardt, who helped launch Mucha’s career, became an icon of a
rapidly changing era. She was a leading stage actor and a visionary
businessperson at the same time. She earned huge profits by selling mass-
produced posters of her play. Today, it is commonplace to buy posters or photo
books of favorite movie stars, but, in Europe, this practice first began during this
period. Mucha became popular as his posters of a famous actor spread
throughout the city and were eagerly collected by many people. The
improvements in printing technology provided a new way to enjoy art to the
public, and Sarah Bernhardt and Alphonse Mucha successfully tapped into this
demand.

Alphonse Mucha “Poster for Gismonda”

(3) According to paragraph 3, which of the following is true?

A. Mucha rejected printing technology and focused solely on creating unique
paintings.

B. Lithography limited the popularity of Mucha’s artwork due to its complexity.
C. Mucha intentionally designed his works to be suitable for mass reproduction
through printing.

D. Unlike traditional painters, Mucha had no experience with printing or
illustration.

(4) According to paragraph 4, what role did printing technology play in Mucha’s rise
to fame?

A. It allowed him to create more detailed paintings for museums.

B. It made it possible for art to be mass-produced and widely enjoyed by the
public.

C. It helped him become a successful stage actor alongside Sarah Bernhardt.
D. It replaced traditional art forms with photography and film.
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Alphonse Mucha is a representative artist of the Art Nouveau movement. Art
Nouveau, which means “new art” in French, refers to an artistic style that
emerged in Europe from the late 19th to the early 20th century. The vision of
this movement was democratization of art. Previously, art was exclusively for
aristocrats, but Art Nouveau sought to make it accessible to the public and
incorporated into their daily lives. It is characterized by motifs from plants and
flowers, frequent use of curved lines, and highly decorative nature.

The artists of Art Nouveau believed that art is as essential to civic life as bread
and air, and they saw their movement as “social art” to provide such necessities
to the public. Mucha might be among the most passionate advocates of this
vision. He wrote, “Decorative prints to be hung on the wall were affordable and
accessible to anybody, spreading widely among ordinary citizens. What I aimed
for was not art for the wealthy, but one that could be enjoyed by everyone.” He
was committed to lithography partly because it made his works mass-produced
and affordable for ordinary citizens. Also, when he held exhibitions in the US,
he didn’t accept entrance fees from his belief that art was for everyone. It is said
that he had a dispute with his wife since he turned down an opportunity to earn
enormous profits. Moreover, he published “Documents Décoratifs,” a
compilation of his ideas for decorative designs, generously sharing his
techniques with the world. This might be from his loyalty to the spirit of “art for
the people,” or possibly from his confidence that others could not easily imitate
him.

(5) The word “nature” in the passage is closest in meaning to
A. environment
B. species
C. countryside
D. character

(6) According to paragraph 5, what was one of the main goals of the Art Nouveau
movement?

A. To return to the classical art styles of ancient Greece and Rome.

B. To promote abstract and minimalist art among aristocrats.

C. To make art more accessible and integrated into everyday life.

D. To limit the influence of nature in artistic expression.

(7) According to paragraph 6, which of the following is NOT true?
A. Mucha charged high entrance fees for his exhibitions to reflect the value of
his art.
B. Mucha’s use of lithography reflected his commitment to making art widely
available.
C. Mucha believed that art should be accessible to ordinary people, not just the
wealthy.
D. Mucha openly shared his design techniques with the public through
published works.

©2025 Ripple English | https://www.ripple-realprogram.com



Mucha has been particularly popular in Japan, perhaps because he was
indirectly but profoundly influenced by Japonisme. During the latter half of the
19th Century, art communities in Europe were intrigued, captivated, and
inspired by Japanese arts and crafts. Japonisme exerted a profound influence on
the artists of the Art Nouveau and Impressionism. At this time, European
societies expanded into other parts of the world in the tide of industrialization
and imperialism. At the same time, they absorbed cultural elements from non-
Western societies. This process created universal and cosmopolitan culture and
art, free from distinctive European taste. Japanese art particularly left a
significant influence in this trend.

Mucha himself wasn’t devoted to Japonisme, but the Art Nouveau movement
drew some inspiration from Japonisme, so Mucha’s works automatically show
influence from the Japanese art to some extent, such as the use of natural motifs
like flowers and plants, the presence of distinctive line work, and reproducibility
as a print, which was supposedly influenced from ukiyo-e. Although Mucha
pursued an art that was timeless and not bound by fleeting trends, nobody can
be unaffected by the context in which an artist happens to find themselves.
Japanese artists, in turn, were also influenced by Mucha. During the Meiji
Period, Mucha’s works were frequently imitated by designers in Japan, and even
today, quite a few artists draw inspirations from Mucha. In this way, culture
evolves by circulating around the world, blending and influencing each other.

Such mixtures of different cultures can be seen throughout history even before
the modern era. For example, Hellenistic art influenced Buddhist art in India in
B.C. 4th Century through the conquests of Alexander the Great, which
eventually reached Japan in the 7th Century via China and Korea. However, in
the modern era, communication and transportation technologies have
dramatically accelerated the flow of people, goods, and information, and so did
the mingle of cultures. It was only within a couple of decades that graphic art
experienced this mutual flow of influence, from Japan to the West and back
again. Mucha symbolizes this accelerated cultural interplay in recent times.

(8) According to paragraph 7, why did Japanese art have a significant influence on
European artists like Mucha?
A. It was heavily promoted by European governments during colonial
expansion.
B. It represented a non-Western aesthetic that helped create a more universal
and cosmopolitan art style.
C. It taught European artists how to use industrial techniques in fine art.
D. It was required study material in all European art academies of the 19th
century.

(9) According to paragraph 8, which of the following is NOT true?
A. Mucha’s style shows some influence from Japanese art, even though he
wasn’t directly focused on Japonisme.
B. Mucha intentionally devoted his entire career to imitating Japanese ukiyo-e.
C. Japanese designers in the Meiji Period were influenced by Mucha’s works.

D. Cultural exchange between Japan and the West has been mutual and ongoing.

(10) According to paragraph 9, what does Mucha symbolize in the context of art
history?
A. The decline of traditional European art forms in the modern era.
B. The rise of religious themes in global art movements.
C. The rapid and mutual cultural exchange between East and West in modern
times.
D. The rejection of technological influence on artistic expression.
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Best-known works by Mucha are lithographic commercial designs, such as
Zodiac and Job. However, being a designer was just one aspect of his persona;
he was, at heart, a painter with ideals and a sense of purpose, and his work as a
commercial designer was merely a means to fulfill his true calling.

In 1910, the 50-year-old artist left Paris for his native Czech. He rented a large
studio to begin work on The Slav Epic, a 20-piece series that magnificently
portrays the myths and history of the Slavs and the Czech people. Shifting away
from his previous Art Nouveau style, these works feature accurate drafting and
classical academic style with oil painting. He said, “Back in 1900, I was already
determined to dedicate the rest of my life to a certain mission. I hope that these
works will awaken and reinforce our nationalistic feelings.” Also, he created
designs for paper money and postage stamps for Czechoslovakia, which became
independent from the Austro-Hungarian Empire in 1918, free of charge. “Unless
my work serves the interests of my nation, it does not count as work. Everything
that I create should be nothing else but Czech.”

At this period of world history, people were driven by nationalistic sentiments.
Working for the greater good often meant devoting oneself to his or her nation
and race. Czech composers contemporary with Mucha, such as Smetana and
Dvorak, also expressed their love of their homeland in their music. When
Mucha visited the US to collect funding for the project of The Slav Epic, he
reportedly listened to and was deeply touched by Smetana’s symphonic poem
My Homeland. This was the prevailing mood of this period. His job as a
designer was a means to make his living, establish his fame, and get funding.
His real calling was to serve as an artist for ideals and the cause.

In his latest years, his vision reached out to all humanity, transcending national
borders. He planned a three-panel series portraying the ideals of humankind
titled The Age of Love, Wisdom, Reason, yet he died at 79 before their
completion.

(11) The word “persona” in the passage is closest in meaning to

A. profession
B. vision

C. individual
D. identity

(12) According to paragraph 11, what motivated Mucha’s later artistic work after
returning to Czech?

A. A desire to revive Art Nouveau in his homeland.

B. A mission to serve and express his national identity through art.
C. A pursuit of commercial success through patriotic themes.

D. A plan to modernize Czech currency and postal systems for profit.

(13) According to paragraph 12, which of the following is true?

A. Mucha saw his work as a designer as his ultimate life’s purpose.

B. Nationalism was a common motivation for artists during Mucha’s time.
C. Mucha rejected the influence of Czech composers and culture.

D. The Slav Epic was created mainly to earn commercial success.

(14) Within the whole passage, all of the following are mentioned, EXCEPT

A. Mucha collaborated with Czech composers like Smetana and Dvorak to
integrate nationalistic themes into his artworks.

B. Lithography enabled Mucha’s works to be mass-produced, making art
accessible and affordable to ordinary citizens.

C. Sarah Bernhardt’s posters played a crucial role in launching Mucha’s fame in
Paris.

D. Japonisme influenced Mucha indirectly, visible in motifs like flowers, plants,
and line work.
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Answers

(HB
@2c
B¢
4B
()b
©C
(N A
(®)B
9B
(10)C
(1)D
(12)B
(13)B
(14)A

(1) 3L D “profile” & EWRANR HIT VD IF
A. introduction (8/7)

B. side view (Ff1)

C. description  (FiHH)

D. sketch (A7 v F)

Q)2BEICk DL, T2 v DEMITHTE2LARRL ICELTVEDIERD ) b ENp?

A. He believed art should follow the latest trends to stay popular. (1. ZEiiE A& &2 #MERFT 2 72 DITIRHTD
PRATICHE ) RELEFL Tie)

B. He viewed art as a tool for making money and gaining fame. (% (32512 i\ L 42155 72O DEHE L
Rzl Twik)

C. He saw art as a pursuit of timeless beauty and a means to serve his homeland. (%1325 % A% @ 2 7=
KoERTH Y, HENCEET 2 FBERALTHE)

D. He rejected traditional values in favor of abstract expressionism. (%13 {ZHEHY 2 flifE @1 % fH7G L . fiiRZKBL
FERELFFLE)

G)IBTEDONE LT H2DI1E?

A. Mucha rejected printing technology and focused solely on creating unique paintings. (3 2 3 v (%Il 2
HE L, WA A fRm o R EicER L 7)

B. Lithography limited the popularity of Mucha’s artwork due to its complexity. (V + 27 71 Z O#EMES D 7-
DI 2y v DIEMDNLZREN RS DI L)

C. Mucha intentionally designed his works to be suitable for mass reproduction through printing. (3 23 ¥
RIS EIRNG & 2 KEHIICIE U 72 794 » L)

D. Unlike traditional painters, Mucha had no experience with printing or illustration. (fAfEI 7SR & 1Z 7 D |
Sa v AR A FA N L= 3 v ORERD R h o 72)

@ 4BTEIC k2 L, HIMEGRE S 2> v DHAFEDOEE D ICED X ) BB Z R Lich?
A. It allowed him to create more detailed paintings for museums. (IRl X b SEfMifICER T2 X DK
Y failiz ET 5 2 LS HEIC o )

B. It made it possible for art to be mass-produced and widely enjoyed by the public. (ZEiifEN % KR4 PE
L. JBARRBICELATHSAD X)Xk %)

C. It helped him become a successful stage actor alongside Sarah Bernhardt. (FIIEZARIC X O, HF - X)L F—
WV ENEA TR E LTRIIL 72)

D. It replaced traditional art forms with photography and film. (FIRIEZATIC & O . 280 72 S A5 E S
WL 12 B> C b & i)

(5) XD “nature” & EIRDNR B ULV D IE
A. environment (B#3i)

B. species (fifi)

C. countryside (H1)

D. character (Fff. TEED)

©)SBEICk 2 &, 7= =0 —EEIO TR HNDO—D 13l ?

A. To return to the classical art styles of ancient Greece and Rome. (HfUF V) ¥ v « v —< @ HIEfRRA
D)

B. To promote abstract and minimalist art among aristocrats. (EiEDCHIRZEM & = =< U X 4 25l %
T22%)

C. To make art more accessible and integrated into everyday life. (Z5fli%z X D b iz L, HEEMN
IIETAEREB I L)

D. To limit the influence of nature in artistic expression. (EAFEBUCE T 2 ARDEEZFIR T2 2 L)

(7) 6BFEDNEITAILL v DIF ?

A. Mucha charged high entrance fees for his exhibitions to reflect the value of his art. (3 2 ¥ IZH SO
m DAl B LT, XIS AR Z 3 L)

B. Mucha’s use of lithography reflected his commitment to making art widely available. (3 2> ¥23) 277 7
ZHGTOF, ZifEdE IR BICART 2 &0 ) IO E KB L T iz)

C. Mucha believed that art should be accessible to ordinary people, not just the wealthy. (3 2> v %, ZfiffEH
WEEBEE T TR DO AZICOHPNENEL EELTwk)

D. Mucha openly shared his design techniques with the public through published works. (3 =3 % &, Hil¥%
WU THBD T YA v iz — o Ne ERBHL 72)

®)TBIEIC Kk 2L, HAEMIZE I 23 vDL I I —0 v SOEMRICKERHEL 527007
A. Tt was heavily promoted by European governments during colonial expansion. (fHEHUE KD 2 — 1 »
2 SGEEIBURIC X o TR I HEME X 417z)

B. It represented a non-Western aesthetic that helped create a more universal and cosmopolitan art style.

RN ZARFED O EDDKE LT, & ity THEIBER 2 Z ik D AlE IS Hik L 72)
C. It taught European artists how to use industrial techniques in fine art. (2 — 1 v /D ZERTSIC TZEFAM % 5
OIS S 2 iEzE & A7)
D. It was required study material in all European art academies of the 19th century. (19flfdD I _RTHI -1 ¥
ROREMT AT I —TIMERIETH o 72)
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9) BBVEDHNFICHEREL 2 0bDIE?

A. Mucha’s style shows some influence from Japanese art, even though he wasn’t directly focused on Japonisme.
(222 RYr KR LMCEBEHE Y TTORDIT TRAVLD, DR YA VI HARFEM O 2

MHoN %)

B. Mucha intentionally devoted his entire career to imitating Japanese ukiyo-e. (3 2.3 ¥ IZEKIWIC, ZEjE
Zl CCHADFRZ BT 5 2 LR L)

C. Japanese designers in the Meiji Period were influenced by Mucha’s works. (HHIAKRFRD HAD 794 F—7
Bl I 2y v DIEMOEELZITTni)

D. Cultural exchange between Japan and the West has been mutual and ongoing. (H 7S & VEPED AL I3 AH AL
WD OB TH - 7o)

(10)IBFEIC L 2 & EMLDRICEWT I 23 v 2R LTV TL & I

A. The decline of traditional European art forms in the modern era. (EfRIZ &1} 2B/ 2 — w1 v SEfHfIE
BOFR)

B. The rise of religious themes in global art movements. (117 ZEAiHE)IC & 1F 2 TN T — < DA UH)
C. The rapid and mutual cultural exchange between East and West in modern times. GE{UIZ 351} 2 HiPal]
DD DM H I 7253 AE )

D. The rejection of technological influence on artistic expression. (2B K3 2 Fe iy ki)

(11) XXH D “persona” IZ KD R D UL DI
A. profession (&%)

B.vision (¥ av)

C. individual (ffi A)
D.identity (74 57> 54 74 . flith)

(12) NBEEIC kUL, F = 2imEE, 2 2> v Mo ZMiEEHc I Y (A 2281l 2> 2

A. A desire to revive Art Nouveau in his homeland. (AT 7—)L « X =% —Z2@IHI 20 L0 ) )
B. A mission to serve and express his national identity through art. (ZEfliZ% W L CERIN 7L 7> 574 74
ZRBIL, B9 5 &) i)

C. A pursuit of commercial success through patriotic themes. (ZZ[E7 7 — < %3l L CRIZENKI) &38R T 5
k)

D. A plan to modernize Czech currency and postal systems for profit. (FJIED7-®I1CF = aDFEE L WIES 2 7
PN U AV AcarE NTifT)]

(13) RBEOHNREEAHT 2D ?

A. Mucha saw his work as a designer as his ultimate life’s purpose. (3 2> ¥ 1Z 7T ¥ A F—& LTOfgHE A
EOFHMDHI & H 2 Tiz)

B. Nationalism was a common motivation for artists during Mucha’s time. (3 2> ¥ DI, F>aF Y=
LAX BRI & > THLUDEIE7Z - 72)

C. Mucha rejected the influence of Czech composers and culture. (2 23 v 13 F = 3 DIEHE UL D%
fEi# L 72)

D. The Slav Epic was created mainly to earn commercial success. (A 7 73 aFld FIC FEN 2 %215 % 72
DICAHES 1L7z)

(14) &8y =Y TR SNT R0 bhDiE?

A. Mucha collaborated with Czech composers like Smetana and Dvorak to integrate nationalistic themes into

his artworks. (S 23 Y IFAR Y FR TN =2 Lok F adfEligx eI L, Rk 18057
—2 2 EMICILY At:)

B. Lithography enabled Mucha’s works to be mass-produced, making art accessible and affordable to ordinary
citizens. (V) b7 712k >T3 2 v DIFMIE KRAEEDWBEIC 2 D | — D A% D3 &2 TR

BATES L) ICmok)

C. Sarah Bernhardt’s posters played a crucial role in launching Mucha’s fame in Paris. (%7 « X)L F—)L DR A
F—lE, Tav v DHFE Y THD S ETHERRHZ R L)

D. Japonisme influenced Mucha indirectly, visible in motifs like flowers, plants, and line work. (¥ ¥ =2 A l%

oy v BN REEEL 2 LMY, Bl wolteF =TIl ZNENTNS)
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